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WT: You're from one of the most famous 
theatrical families in Great Britain. Did 
your father encourage you to enter the 
acting profession or was it your own 
ambition? How did you get started? 

DW: Well, I knew nothing else but ac- 
ting. My father used to go to the studio, 
whereupon my friends' dads used to 
go to the office I thought that was quite 
normal, really, I knew that I always 
wanted to be an actress. I mean pro- 
bably subconsciously I never thought 
about doing anything else But my dad, 
I know, would have liked one of us 
[Debbie has two sisters and a brother) 
to be something sensible, like a doctor, 
solicitor, acountant.a professional per- 
son, Of course, we all chose to go into 
the theater. I think that's probably why 
my dad's gone totally white! 


WT: Having been around actors and 
actresses ail your life, you must have 
met just about everyone. Did you find 
yourself awed or stage struck by any 
particular actors? 

DW: Oooh, I'll tell you who I thought was 
wonderful; Richard Green who played 
Robin Hood. He was wonderful, 

But no, we didn’t meet a lot of daddys' 
friends. We lived in loughton, Essex, 
and it was a little far out of town. Dad- 
dy had his mates in the city and he had 
his mates in our village. He used to give 
dinner parties and people used to 
come down from the theater and TV. 
Some very famous people like Pat 
Wymark, Clifford Evans, Peter 
Barkworth, you know. But I was never 
conscious of star-gazing. 



Then there was the family name My 
father, of course, was Jack Watl ing and 
he was quite famous. My mummy, Dilys, 
had gone into the theater about five 
years before I had. Five years between 
us and she was making her mark. ! 
thought: 'Well, you want to do it, 
Watling. Get out there and do it!' I ac- 
tually went to drama school but walk- 
ed out after three weeks. It was awful 
and ! hated it. I didn't agree with their 
way of teaching. They churned you out 
like cattle, like a production line, 

"1 was iucky. 1 got an agent to handle 
me and went straight into television, My 
first TV appearance was 'Alice' , and I 
got the lead in It. I was on the front 
cover of the Radio Times and my 
career really took off from there." 
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That's right, folks, let's face it; we're all a 
little out of shape, look at yourself in the 
mirror. Face a little pale? got a bit more 
of a middle than last year? People talk- 


I'll tell you who l was awe-struck by 
though. ..Sir Lawrence Olivier. I had an 
interview with him several years ago, I 
walked into this room and there was 
this frail man silting behind a desk. I 
went in and said, "How do you dd?", 
and he stood up and we shook hands. 

I remembered all the theater films he 
had done. He was a beautiful man at 
one stage; a beautiful and stunning 
actor. We began to read a scene from 
a play he was going to do called ‘little 
Sheba", he was reading the part of the 
lover in if from a love scene All of a sud- 
den. this old man in front of me 
transformed into the character. The 
years slipped away from his face and 
there was the man I remembered. After 
the scene, we sat down and he was the 
old man again. 

WT: You played the part of Victoria 
Waterfield in Doctor Who. Would you 
share a memory with us or sd? 

DW: Well, yes. It was such a long time 
ago, but I do remember my very first 
day. We went down to Harrow and film- 
ed in an old house there It was Gilberts' 
of Gilbert and Sullivan fame. My father 
had been killed in this particular 
episode and Frazer came to rescue 
me. The house was full of corridors and 
passages and we were running away 
from the Daleks. I came out in this Vic- 
torian frock and I saw Frazer and he 
said [his first-ever lines to me) "Quick, 
Miss Waterfield, up your passage." He 
said to the director (Derek Martinus), "1 
can't say that!" Derek said, "Why not?" 
He really didn't get it at all I looked at 
Frazer and we had just met and I said, 
"Nooo, I don't think you can say that to 
me." Of course, then it hit Derek. He 
went red, then green, then blue! We 
cut that Line! 


ing about your "following'?! Gel with it. 
Join the club today, You DON'T get a 
newsletter; you WON'T receive a 
badge or a membership card. We 
don't even guarantee you'll lose 
weight! What we DO guarantee is that 
you'll IOOK BETTER. Sign up today for the 
regular membership and you'll receive 
the official, exclusive Gallifrey Beach 
and Body Club T-Shirt, $12.95 plus $2.05 
shipping and handling each. OR send 
$17.75 [plus $2.25 shipping and 
handling) This includes the two 
colour GB & BC logo on our fine pole/ 
golf shirt. 
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WT: How does Doctor Who differ from 
your era to now? 

DW: Well, although I was asked to 
return for the "Five Doctors" special, I 
haven't really worked on recent Who. 
So I really can't say, Obviously, in my 
era, everything was shot in black and 
white, which 1 think has so much at- 
mosphere, terribly good stuff, Although 
working with Patrick and Frazer was 
really great, we really worked a lot. I 
mean, we took off holidays and some 
Sundays! And of course working with 
Patrick and Frazer was wonderful. In 
the sixties, Fdtrick was a rather in- 
troverted man. He liked his own mates 
around him and his own company. He 
didn't really like to be in the limelight. 
Although I'm told that now he actually 
goes to America to the Doctor Who 
Festivals and is really quite outrageous. 

WT: What's life been like after Doctor 
Who for Deborah Watling? 

DW: Well, since they've been showing 
some of my old episodes. I've been 
receiving fan mail again which is really 
nice, But I'm really quite busy, I've done 
the “Doctor inCharge" series, "Danger 
UXB", films, theater.. Tots of things. I even 
did “Doctor in the House" with Frazer 
Hines. In fact, we had a scene together 
where we had to sit on the sofa and 
kiss. Frazer took me aside and said, 
"You're not going to be embarrassed 
at me Debs, are you?" I wasn't actually 
kissing him, but the character he was 
playing, I've kissed lots of men on TV 
and on stage. After we got that 
straightened out, we went right to it and 
never looked back. In fact, we looked 
forward to it every night, 
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This may very well be the most impor- 
tant article of the newsletter! Whovians, 
Doctor Who is in trouble in more ways 
than you know. In the past, Docotr Who 
enjoyed the status of being one of the 
top fund raisers for public television in 
nearly every market where it aired. 
Over the last couple of years, pledge 
dollars have seriously declined. This 
unfortunate situation has caused many 
stations to drop the series and many 
more are considering discontinuing 
the series. A major problem is that the 
series is one of the most expensive pro- 
grams shown on PBS. At the risk of poin- 
ting the proverbial finger in a certain 
direction, one has to wonder why 
Lionheart feels it needs to charge so 
much, why they continue raising the 
price and what the ceiling is for the 
price of the show. Another problem is 
the complacency of the fans, That's 
right, you and me, Yes, there are some 
reasons why we haven't been making 
donations, but are they good reasons? 

We have asked people why they 
haven't been pleding and have 
received answers like: "I can't stand the 
people who pitch time after time," "I 
hate it when they (PBS) point their 
fingers into the camera and say, 'If you 
don't send money in to us, we'll take 
your program off the air,' treating us like 
children." 'They moved the show to a 
time when I can't watch it." 'They don't 
show anything except the Tom Baker 
episodes." Agreed, these are reasons 
for aggravation, but not reasons to 
stop pledging, 

The public television stations that buy 
Doctor Who are doing so in the name 
of fine programming and because 
fhere is a real fan movement out there, 
you! The repeats they show, in most 
cases, are enjoyable Much of the 
reason the Tom Baker series is shown so 
much is because the stations HAVE to 
buy it in order to show any "Who"! The 
fans in England would love to see some 
of ihe repeats, they never get any! Now, 

1 know that sounds like your parents tell- 
ing you, "Eat your dinner, there are 
children starving in India," but its true. 
This program is for you. Public television 
is for you. It's the only television around 
in which the public has a say. 

This year is very critical to the entire 
PBS network. We, atWHOQUARTERSare 
asking, no, pleading for your help to 
renew "Who" to its past glory. No mat- 
ter what BBC, lionheart, PBS, Michael 
Grade, or the whole world thinks, the 
members of the Doctor Who Fan Club 
of America are the very heart of Doc- 
tor Who in America, We make it throb; 
we give it life. Doctor Who is fighting for 
its life and the network responsible for 
airing it (possibly the most worthy 
media in America), PBS, is fighting for 
its life as well. This year your public 
television station needs you, your 
friends, your family, and your 
neighbors. I ask you to open your 
hearts, your wallets and your purses. 

Recently, I have written each PBS af- 
filiate a personal letter pledging our 
support. If you have a problem with 
your station, write to the Program Direc- 
tor, the Director of Development or the 
Genera! Manager, but this year, even 
if your station's pledge drive has past, 
please make your pledge and give 
PBS your support, Be sure to let them 
know you're a member of the Doctor 
Who Fan Club of America. Thank you. 

I 


PAGE 2 


DOCTOR WHO (Mi CLUB OF AMERICA'S 


WHOVIAN TIMES 


VOLUME 1* 


19B7 









RETURNS 

The eighteen-month hiatus is over at 
last, and the Doctor has returned to the 
airwaves. The broadcast of Season 23 
in Britain has recently concluded, and 
already the new episodes are conning 
to the Colonies. New Jersey Network 
has scooped the competition and has 
the honor ofpremiering The Trial of a 
Time lord’ (TTOATL) over four weeks in 
January and February. 

"The Trial of a Time Lord," at fourteen 
episodes, is currently the record-holder 
for longest story, beating "The Dalek 
Master Plan" by two episodes, In ac- 
tuality, TTOATL is three separate four- 
part stories and a concluding two- 
parter (in which ail is made clear], The 
first three stories constitute the 
evidence in the Doctor's trial. The 
season starts very dramatically with 
some terrific special effects work, as 
the Doctor is grabbed out of his 
timestream and deposited in a cour- 
troom. At first, the Doctor scoffs at the 
proceedings and takes some humor- 
ous potshots at the Valeyard, his legal 
opponent, but the charges against 
him rapidly become very serious in- 
deed, and the Doctor mustfightfor his 
life. 

The first story, written by Robert Holmes, 
shows the Doctor and Peri exploring a 
disturbingly Earth-like planet called 
Ravalux. There are two disparate 
civilizations on Ravaiux, both of which 
are threatened by the activities of Glitz 
and Dibber, a pair of Salvage experts" 
The Doctor's assistance is requested to 
set things right and incidentally free the 
underground dwellers who serve 
Drathro, an L-3 robot. During the 
presentation of the evidence, 
anomalies crop up that make the Doc- 
tor suspicious about the conduct of the 
trial. The Doctor does manage to avert 
disaster and. resolve some of the 
mystery surrounding Ravalux, but the 
Valeyard promises that the next bit of 
evidence will doom the Doctor. 

In the second story, the Doctor and Peri 
visit Thoros Beta, which turns out to be 
Sil's home planet. Here they get in- 
volved in an attempt to transfer the 
brain of Sil's boss, Kiv, into a new body. 
If successful, this process will be 
endlessly applicable to any creatures 
in the Universe. Ordinarily the Doctor 
would want to prevent this sort of power 
from being used unwisely but this time 
he is acting very strangely. Or is he? 
King Yrcanos certainly thinks he is; he 
determines to kill the Doctor, but Fteri in- 
tervenes, until she gets a little more in- 
volved in the experiment than is 
healthy. This story sees the most 
dramatic and upsetting departure of 
a companion since "Earthshock" 

The third story takes place in the Doc- 
tor’s future and is presented by him as 
evidence for the defense. Melanie 
Bush is already in residence in theTAR- 
DIS and harassing the Doctor about his 
weig ht. A mayday directed at the Doc- 
tor compels a materialization on 
board a spaceship bound for Earth, 
with a cargo of precious metals and 
some sort of botanical product. 


THE 

DOCTOR 


Late one evening, they sat down in 
their most comfortable chairs, settled 
in, grabbed the remote control and 
switched on the “tele.” Only another 
minute or so before they would take 
another trip through time and space 
with that Timetord known only as the 
Doctor. They'd been taking these trips 
every Saturday night for two or three 
years now. Some adventures were 
more enjoyable or more exciting than 
others, but every one was worth it. 

But what's this?! Another program?! 
Doctor Who has been cancelled?! 
Preposterous, outrageous! Why? 

Monday mornings at Whoquarters 
are often filled with telephone calls 
from alarmed fans with stories similar 
to the one above. Naturally, most of 
the callers want to know what we’re 
going to do about the situation. It’s 
really frustrating because frankly, 
after the phone calls are made, the 
letters written and the campaigns 
mounted, there is nothing more we 
can da As much as we promote the 
Doctor Who series, help in public 
television fund raisers, and donate 
money to PBS affiliates, when it gets 
down to the bottom tine, there is 
nothing we can da 

I decided to calt some stations thal 
have recently dropped Doctor Who 
and find out the reason(s) behind 
their decision. Of course^ it’s common 
knowledge that PBS funds have been 
cut during the present administration. 
Public television typically has less 
money than the independents and, of 
course, the networks; it’s the “poor 
kid” on the block in all but a few in- 
stances. Public television^ program- 
ming is usually of the educational, 
upper-crust, sophisticated type. 
Maybe Doctor Who is simply too “far 
out” for them. In some cases, that’s 
definitely the reason a station doesn't 
pick up the series; it just doesn’t fit in 
with their programming philosophy. I 
haven’t found anv station that has 


naverrr round any station tnat has 
dropped the series tor that reason. 

O 

Al Pizzato from Carbondale^ Illinois 
(WSIU) had been running the series 
for about five years and felt it just 
needed a rest. “How many times can 
you show Tom Baker’s ’Robot’?” I 
wondered how many times one HAS 
to show “Robot.” I found out (although 
E’m not completely sure about the 
reasons for or the actual structure of 
the packaging system) that PBS has 
to purchase Doctor Who in packages. 
That is to say, you buy the Davison 
package or the Hartnell/ 
Itoughton package, but all of these 
packages include the Tom Baker 
package; So, one might purchase 
three dmerertt packages, including 
all the Doctors, but in each separate 
package Tom Baker is included. That 
means we can see Troughton once, 
Pertwee once (and so on) but see 
Tom Baker three times; and pay tor It 
all three times; While TonVs shows are 
fabulous and he is probably the most 
popular of the Doctors, his series is 
the longest running and very expen- 
sive; To HAVE to pay for it EACH 
TIME-.pah-leeze. Also, when a station 
renews an expired contract, the 
logical sequence of the series is often 
disturbed (shown out of order). 


Austin, Texas, another hotbed for 
Whovians has recently dropped the 
program, supposedly because of the 
price However, KLRU Program Direc- 
tor Maria Rodriguez would not con- 
firm or deny this. She simply told me 
she was in negotiations with 


Lionheart, had asked them to come 
back with another price and is still 
“up in the air” as to whether or not the 
program with return to the station. 
She really didn’t want to comment 
because it could upset their negotia- 
tions. I think she might give Doctor 
Who a fifty percent chance of return- 
ing to the Austin airwaves. 

I have always heard that Doctor Who 
is one of the most expensive pro- 
grams on public television. I was 
shocked to find out, however, how 
much It really costs. I spoke with Kim 
Hailey who is a traffic assistant at 
KINE in Lincoln, Nebraska. They have 
dropped Doctor Who and, at this time, 
have no intentions of picking it up 
again. Kim explained that their an- 
nual budget for non-PBS produced 
programming Is $171,000.00. After 
their contract recently ran out, 
Lionheart came back to them for 
renewal asking $126,000.00 tor the 
series. Obviously, KINE decided, 
although there are lots of Doctor Who 
fans in Nebraska who pledge quite a 
bit of money, it just didn’t make sense 
to spend 74% of their budget on one 
program. Although they bought and 
ran Blokes’ 7, she admits it's just not 
the same. 

One has to wonder why Doctor Who, 
a relatively low budget program, 
when compared to popular 
American series, is so bloody expen- 
sive. After all, it’s been tried and pro- 
ven NOT to work on commercial 
television and seems to have a 
perfect home on public television. Is 
there any reason why there should be 
a price hike tor the Peter Davison 
series this year? The series has 
already been made, there are no ad- 
ditional costs for production. Woul dn't 
it be great if Doctor Who were “very 
affordbale” and could be sold to 
possibly twice as many stations? Is 
public television merely a lamb to 
slaughter and Doctor Who the conve- 
nient butcher’s axe? The answer to 
our problem is really out of our hands. 
Pricing for Doctor Who is strictly up to 
Lionheart, a wholly-owned subsidiary 
of the BBC. There’s really nothing we 
can do about their financial structure; 

So what’s the bottom line of this “Tale 
from the Dark Side' 1 ? Only one. I hate 
to be redundant, but all of us must 
support our local PBS affiliates; It’S the 
only way. I’m sure if Nebraskans 
would pledge the $126,000.00 
around Doctor Who, Kl N I would have 
to keep it on the air. Are you starting 
to see the facts of the situation? The 
absolute necessity of your pledge? 
How ever you ca n do it, even if it's on- 
ly $5.00 a month, do it. In this day 
and age; when there are few causes 
to get behind that really make you 
proud, public television is a worthy 
one, and your donation is tax 
deductible 


Everything seems normal enough, but 
why did tne Doctor get a mayday call 
and from whom, and why do people 
keep disappearing? The Doctor and 
Melanie (especially Melanie) are 
determined to find out what is going 
on. As it happens, there are two or 
three different things going on, any 
one of which is lethal, but one has 
universal implications. The Doctor once 
again manages to save the Universe, 
and is promptly charged by the 
Valeyard with genocide an accusa- 
tion much more serious than mere 
meddling. By this time, though, the 
Doctor knows that his evidence is be- 
ing tampered with, and in the final two 
episodes, he proceeds to prove it. 

Overall, this reviewer found the new 
season to be good, but not great. One 
major change the theme music was a 
major mistake The revised theme has 
lost all the eeriness and mystery of the 
original and the energy of the Davison 
era theme. Now, it merely sounds thin. 
As for the writing, Robert Holmes was, 
as usual, on target, with not one but 
two comic pairs to liven things up Glitz 
is a terrific character, and he has some 
marvelous dialogue with Dibber, his 
assistant. The return of Glitz in Episode 
Thirteen was very welcome Nicola 
Bryant looked more beautiful than ever, 
and her acting has improved im- 
measurably, She will be missed. The 
story concept itself, however, had been 
done before, for example in "Face of 
Evil." Holmes had enough window 
dressing that It was not obvious, and 
the first four episodes of TTOATL do con- 
stitute an enjoyable tale, but the whole 
point of the eighteen-month break was 
to develop some fresh ideas, The se- 
cond set of episodes was, to this 
reviewer, the best of the three Brian 
Blessed, as King Yrcanos, created a 
larger-than-life character; without ever 
getting out of hand, His ally the Lukoser 
was the best monster seen in a long 
time, and, as mentioned above, the 
doubts as to the Doctor's motivation 
and the devastating ending were total- 
ly absorbing. In the third story, the most 
exciting feature is that Melanie turns 
out to be a champion screamer. The 
Vervoids came off as slightly silly look- 
ing. However, the final two-parter more 
than made up for the story before it. 
The world of imagination inside the 
Matrix vividly recalls the atmosphere of 
"Deadly Assassin," and the cliff-hanger 
in Episode Thirteen is the best in ages. 
New friends and otherwise turn up, and 
some surprising revelations are made, 
Ray very careful attention to the last 
minute of the show. 



Although the viewing figures for 
Season 23 in Britain were not record- 
breaking. they were respectable, con- 
sidering the time elapsed and the 
competition ('The A-Team"). Hopefully, 
Doctor Who will see Its 25th birthday, 
Now that the Doctor is back, it would 
be tragic to eliminate him 
permanently. ^ 


CAPTION CONTEST 


You insert the caption. The funniest 
caption and the winner's name will be 
published in the next Whovian Times. 
The winner will receive a new Doctor 
Who watch. 
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Never in the history of Doctor Who has 
a Doctor been fired, until now. Of 
course the "official" BBC statement 
does not admit that Colin Baker was 
fired, but he was. It's really unfortunate 
that, in a time when Doctor Who should 
be settling into its relatively "new" Doc- 
tor that something so unsettling should 
happen. Evidently, the Beeb's latest 
policy is that a Doctor should only stay 
on for three seasons. Actually that is the 
good news because at that rate, Doc- 
tor Who will continue for another 
twenty-one seasons! The fact is, with the 
eighteen month hiatus, Colin has bare- 
ly done two seasons, They asked him to 
do the first four episodes, but he told 
them he wanted, at least, to finish his 
third season, No luck. The axe fell. 

As many of you may know, Colin is not 
one to be shy of words. The following 
exclusive article by Sue Carroll was 
printed in 'The Sun" on January 6th of 
this year. It's probably not going to get 
Colin any jobs at the BBC, but then he's 
a man of principle and that is an issue 
In this situation. He is also a man of 
talent and I'm sure he will find other 
work soon, We wish you much luck, 
Colin Baker, and hope your successor 
is worthy of taking your place, 

Colin Baker will never forget the day 
the bombshell dropped—by phone. 

"Do you want the good news of the 
bad news?" asked the Dr. Who pro- 
ducer on the line 


"What ! couldn't accept was that 
Grade didn't have the guts to tell me 
man-to-man." 

Two weeks after Colin Baker learned he 
had been axed, he was invited to 
boost the BBC by going to America for 
a week. 

Colin was convinced there must be 
some mistake, and rang the BBC 
publicity office to check. 

He says: "I was amazed when they told 
me it was notan error. They wanted me, 
as the existing Dr Who, to go off to the 
States with some other actors as the 
guest of BBC bigwigs Michael Grade, 
Bill Cotton and Aiisdair Milne.. 

"1 wasn't paid a penny as a fee, it was 
supposed to be a great privilege just 
to be invited along, 

1 went mainly because I hoped I would 
be able to discuss my future with 
Grade. 

"But he ducked and dived, and 
although he was pleasant to me, and 
terribly polite we never had a chat. 

"Vet publicly at prestige dinners, he 
would introduce me along with the 
others as one of the BBC's most impor- 
tant actors, What an irony! 

"1 really resented the way, as a grown 
man of 43, I was made to feel like a 
frightened schoolboy, with Grade the 
stern headmaster" 

"If I knew why I was sacked then \ would 
feel better about it all. 

"But 1 got fobbed off with excuses 
about Grade thinking that three years 
as Dr Who was long enough, 

"The fact is, I only made 26 episodes 
before he cancelled the show. 

"When it started again last year there 
were only 14 episodes. Hardly a long 
run, is it? 


four more episodes, just so I could be 
killed off and fit in with their plans! 

“I told them what they could do with 
their offer" 

Until hss bombshell sacking, life was 
looking sweet for Baker. 

His prize role as Dr Who had helped 
him mortgage himself to the hilt on a 
150,000 pound home in the country. 

And the birth of daughter Lucy, had 
brought comfort to Colin and wife 
Marion after the tragic cot death of 
their son Jack. 

Colin says: "I was by no means a rich 
man from Dr Who, because they never 
repeated any of the shows ! did, 

"And of course repeat fees bump up 
your earnings. 

"1 earned about 1000 pounds an 
episode, and I was paid by Australian 
and American television companies 
who bought the show. 

"But all the promises of extra money 
from spin-offs didn't really materialise. 


"The deal was that I made 20 per cent 
of the earnings from any product the 
BBC sold with a likeness of me on it. like 
Dr Who mugs, and T-shirts. 

"Only small amounts of money dribbl- 
ed in. 

“But l was happy in my job and I was 
convinced that l was a good Dr Who— 
certainly on an equal footing with my 
predecessors, 

"I would have liked to carry on being 
Dr Who for a good few years, and I 
believe that's what should have 
happened. 

"Instead the show was moved about 
cancelled, cut down, and criticised by 
Grade, the very man who should have 
been backing It? 

Grade grounded Dr Who and his Tar- 
d is for a year, then brought It back-cut 
from 26 episodes a year to just 14. 

The team, says Colin, were pleased 
with the series, titled Trial Of A Time Lord, 
but despondent that it was shown im- 
mediately after Roland Rat and before 
dusk, when people are not actually 
glued to the box, 

'There was no encouragement from 
Grade," says Colin. "He never visited 
the set once, 

"it doesn't take a genius to see that they 
brought the show back, just to kill it off. 

"How could they expect viewing figures 
to rise, when it was slotted in at such a 
bad time?" 

By the end of the last series, the au- 
dience had slumped to five million. 

But Colin says: "Even producer John 
Nathan-Turner, a great friend and one 
of my allies, was fed up. He didn't want 
to do another series, After seven years 
he had had enough, but they made 
him do it. 

"Even so, five million viewers isn't so 
bad. The Wogan show doesn't do 
much better than that, but you won't 
find Grade moaning about a show 
that's his brainchild. 

"It's terrible to hear the way he talks 
about Dr Who. On one radio show he 
dismissed the tans of the show as 
loonies.' 

'And when a former Dr Who, Patrick 
Troughton, slammed the decision to 
cancel the show, Grade had one 
answer. Actors should stick to acting.' 

"Well in that case, controllers should 
stick to controlling and not pop up on 
the box all the time. Maybe if they did, 
they'd be better at their jobs," A 


"The good news is that Grade wants 
the show to go on, 

'The bad is that he wants to do it 
without you " 

Colin, 43, and under the impression 
that he was contracted to the series for 
at least one more year, felt the blood 
drain from his veins, 

He says: "I couldn't quite take it in, it was 
such a shock, I'd fought so hard for the 
show, I was stunned. 



'All I wanted was a proper explanation, 
but he was too much of a coward. 
Many people believe, as I do, that i 
have been treated shabbily, 

"Of course, \ should have seen it com- 
ing when I first got the part back in 
1983. 

"Michael Grade landed the job as 
controller just after I joined, and made 
his feelings about Dr Who very clear. 

"He confirmed this one Christmas, 
when he saw me in the lobby at the 
BBC. I was in full costume, and there 
was no way he didn't know me, 

"But there was not a flicker of recogni- 
tion on his face. He just stomped 
straight past, without so much as a 
Happy Christmas, 

"That's the sort of attitude Grade has in- 
troduced to the BBC. 

Instead of being a fnendly organisa- 
tion, it has turned into a cold and 
businesslike institution, 

"fn the old days controllers like Bill Cot- 
ton would have a word for everyone. 

"Not Grade—nowadays the at- 
mosphere at the BBC is very sinister. 
Everyone is very guarded and there is 
a lot of dark whispering, 

7m sure Grade would want me to keep 
quiet about all of this, but the fact is that 
there are a lot of dissatisfied actors 
around, 

"He didn't even want me to say I had 
been fired, 

"My boss Jonathan Powell the head of 
series and serials, said that the BBC 
would stand by any statement I made. 

"He strongly suggested to me that ! 
should claim to be leaving for personal 
reasons. 


COLIN BAKER 


But the worst thing of all is, they actual- 
ly wanted me to come back and do 
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Whoops P We published the wrong number for our Los 
Angeles Charier Chapter, the Time Meddlers, The real 
number is (81 8)-33 8-4262, 


Patrick Troughton Appreciation Society offers quality 
quarterly newsleter. Send SASE to: PTAS r 5071 Tel chert 
Ava. Sacramento^ CA 95819 far more information. 

Time Lords of Mt, Hally offers monthly newsletter, 
meetings, discount merchandise St more. Dues are 
$3.00 Write: TLMH. 2 Stafford Ct Mt. Holly. NJ 08060 

Doctor Who Fan Club! for membership Information 
and a free copy of our current newsletter, send $A$E 
to: Time/Space Travelers, 900 Street, Petaluma. CA 
94952. 


ANNOUNCING: INTERVENTION! The first newsletter for 

the Doctor Who role playing game Write: Intervention, 
2190 West Burnside, -1Q0, Portland, OR 97210. 

WANTED: Doctor Who stories on VHS 1 20 video tape. 
Contact Robert Read, Jr., 79 Fashion Drive, Warwick, Rl 
02886- Send list of what you have and how much you 
want per tape. 

Doctor Who bulletin board service for computers 
300-2400 band. Trade tapes VIA computer. Keep up 
on latest Who news from England, (51 5) 265-6441, 

Private collector seeking Doctor Who on video tape 

for purchase or trade. Send list of what you have or 
want to: Terry, 3603 E. 40th. Des Moines, Iowa 5031 7, 

Doctor Who on video tape available for trade, puT 
chase for fill-ins, etc. Contact A. Gusto, RQ Box 1234 
Palatine, IL 60078, 

13 foot scarf: hand knit, random stripes, 7 colors 
repeated throughout; 7 tassels each end, machine 
washable. $4000 pre-pay or COD 2-3 weeks 
delivery, Sacramento area residents; well teach you 
how to knit tyourown (free with yarn purchase) . even 
if you've never knitted! Yarn p incorporated, 4765 "T 
Street, Sacramento, CA 958 19. (91 9) -7 36-33 58, Dealer 
Inquiries invited. 

Want to know more about what Tom Baker is up to? 
Since 1 98 3* “The Friends of Tom Baker' 1 have provided 
fans with up-to-date info via our quarterly newsletter. 
Dues or© $10.00 per year. Friends of Tom Baker, RQ 
Box 8363,. Stanford! CA 94305-0217. (for more info 
send SASE), 

Fiction, poems, column Ideas and columnists wanted 

for "Which Doctor? 11 Send to: Kendra Usack, 12256 
Turkey Wing Court, reston, VA 22091. Submission 
deadline 08/31/87 (SASE for guidelines). 

Coast Con X- March 28-30, 1987, One decade 

celebration of science-ficfion/fantasy literary 
organization, We f re non-profit. Gaming, guest 
speakers, continues movies, costume contest, dance 
& more. To be held at the Coast Coliseum and Con- 
vention Center or write Coast Con, RQ Box 1423, Biloxi, 
MS 39533- 



IAN MARTER: OCTOBER 28, 1944 - 
OCTOBER 28, 1986 


Of course, by now, most of you know 
about the loss of Ian Marter. Ian played 
the part of Dr. Harry Sullivan during the 
beginning of Tom Baker's Doctor Who 
era and wrote several fine "Who" 
novelizations. He was a talented artist 
and a good friend. We will miss him 
dearly, 

Just two days before his untimely 
death, Ian and Nick Courtney spent a 
Sunday rehearsing a new cabaret skit. 
It would have been brilliantly hilarious 
(as their other skits were) and had to do 
with an American convention (in 
Spokane) where they never got paid! 
It seems typical that a joke could be 
made out of a situation that, at the 
time, was horrible It was Ian's way, 
though. He had a wonderful sense of 
humor and a real gusto for life. 

Ironically, Ian died on his birthday. I was 
under the impression that he was forty- 
three years old, but I'm told it was, in 
fact, his 42nd birthday, He died of a 
heart attack. Cremation and services 
were held near Ealing where his fami- 
ly lived. Nicholas Courtney did a 
beautiful reading at the services. Many 
Doctor Who friends were in atten- 
dance, Our deepest condolences go 
out to his two sons as well as the rest of 
the Marter family. a 
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DOCTOR WHO QUESTIONNAIRE 

We are frequently asked to describe the 
typical Doctor Who fan, If you have ever 
been to a Doctor Who Festival* you realize 
this is a difficult task, a wide cross section of 
people attend the Festivals, Still, we feel 
obligated to try to compile some informa- 
tion so we are better able to answer these 
inquiries. Would you please take the time to 
fill out the following questionnaire and then 
return it to Whoquarters, FOBox 61 98, Denver, 
Colorado 80206, Thank you. 

NAME 

ADDRESS 

HOW LONG HAVE YOU LIVED AT THIS ADDRESS? 
SEX 

MARITAL STATUS 
BIRTHDATE 

FAVORITE SOFT DRINK 

DO YOU OWN AN AUTOMOBILE? 

YEAR AND MAKE 

DO YOU OWN A COMPUTER? 

BRANDNAME/MODEL 

ARE YOU A MEMBER OF YOUR PBS AFFILIATE? 

FAVORITE ICE CREAM - BRAND & FLAVOR 

I RENT OWN MY RESIDENCE. 

IT IS A HOUSE CONDO OTHER (SPECIFY) 

ANNUAL INCOME 

WHAT IS YOUR VOCATION? 

WHAT ARE YOUR HOBBIES? 

HOW MANY TELEVISIONS DO YOU OWN? 

WHAT KIND OF TELEVISION^) DO YOU OWN? 

WHAT IS YOUR FAVORITE TV PROGRAM (ASIDE 
FROM DOCTOR WHO)? 

WHAT TYPE OF MUSIC DO YOU PREFER? 

FAVORITE MUSICIAN 

FAVORITE DOCTOR 

FAVORITE COMPANION 

FAVORITE DOCTOR WHO STORY 

HOW DO YOU TAKE YOUR COFFEE (OR TEA)? 

FAVORITE ACTOR 

FAVORITE ACTRESS 

FAVORITE AUTHOR 

HOW DO YOU LIKE YOUR EGGS COOKED? 

HOW MANY BOOKS HAVE YOU READ IN THE 
LAST YEAR? 

FAVORITE MAGAZINE 

POLITICAL AFFILIATION 

HOW OFTEN DO YOU ATTEND A PLACE OF 
WORSHIP? 

SOMETHING THAT USUALLY MAKES YOU HAPPY 
IS ONE THING THAT REALLY UPSETS YOU IS 

FAVORITE COLOR 

HOW MANY HOURS EACH WEEK DO YOU 
WATCH TELEVISION? 

LISTEN TO THE RADIO? 

READ? 

HOW MANY CHILDREN DO YOU HAVE? 

MALE 

FEMALE 

AGES 

EDUCATION: HIGH SCHOOL . 

COLLEGE | 

IF YOU WERE CHOSEN AS A COMPANION BY 
THE DOCTOR, AND COULD CHOOSE THE TIME 
PERIOD AND LOCATION OF YOUR JOURNEY 
WHERE WOULD YOU GO? 


The Whovian Times is published and distributed by 
the Doctor Who Fan club of America for the soul 
pleasure of all Doctor Who tons. No portion of this 
newsletter may be reproduced or sold without the 
express written permission of DWFCA, Ina A special 
thank you to Cecily Chambers of our charter 
chapter, The Unearthly Children, Gary Levy of the 
Doctor Who Bulletin, Paul Wood and Mark William- 
son for their contributions to this newsletter. 


Many volumes ago in the Whovian 
Times, we published an article with the 
same title as this one, We had many 
favorable letters from people who 
wanted us to do a follow-up on the 
monsters of Doctor Who. !n a way, we 
always have, Aliens, creatures and 
other non-Whomanoids are a natural 
part of Doctor Who, After all, being a 
time and space traveller, the good 
Doctor is bound to run into a few aliens! 

Aliens, creatures and other non- 
Whomanoids can be traced all the 
way back to the second story of Doc- 
tor Who entitled 'The Daleks. 1 Written 
by Terry Nation and directed by 
Christopher Barry, "The Daleks" was a 
stroke of genius in more ways than one 
It's difficult now, nearly two and a half 
decades later, to understand what 
made the Daleks so popular. As you 
can see from the photo here (entitled 
"Original Daleks*) they took rather sirrv 
pie, almost like (harmless) salt and 
pepper shakers! Actually that's part of 
the brilliance of the design, Television 
viewers of yesteryear had never seen 
anything quite like them. These 
creatures were not the two-legged, 
two-armed, "bug-eyed" monsters that 
were typically seen on the television 
screens of that era. The Daleks had no 
legs, they moved with an eerie, gliding 
ease; they had no arms or eyes either, 
just a swivelling stalk and a weird little 
plunger. Raymond Cusick's innovative 
design blended perfectly with Terry 
Nation's and Verity Lambert's notions of 
the Daleks, 

By the end of the seventh episode of 
"The Daleks" Doctor Who had the in- 
credible audience of 8,000,000 
viewers, The Daleks became the ab- 
solute rage in Great Britain, with every 
child, on every playground, emulating 
the evil robots from Doctor Who. In on- 
ly one story, this creature became the 
cornerstone of what would become 
the longest-running science fiction pro- 
gram in the history of television, The test 
of time is a good one; amazing as it 
may seem, after all these years, the 
Daleks are still important in modern 
day episodes, 

Some of the scariest creatures or things 
from Doctor Who are really facilitated 
by the actors or actresses themselves. 
After all part of the brilliance of Doc- 
tor Who's low budget philosophy has 
always been good writing and good 
acting. 

Perhaps one of the best examples of a 
"prop-type" monster giving the viewing 
audience the "chills" was the hand of 
Eldrad in the Tom Baker episode "The 
Hand of Fear." Lis Sladen (Sarah Jane 
Smith) gave a very believable perfor- 
mance when this seemingly harmless, 
fossilized hand grabbed her (actually, 
she grabbed it) and wouldn't let go, 
This benign hand actually terrorized 
Sarah Jane and forced her to take it to 
a nuclear reactor where it 
regenerated itself into a whole being! 
The being, of course, was Eldrad, a 
silicon-based life form, a super- 
criminal from Kastria, Although Eldrad's 
costume is beautiful and elegant and 
he is a deadly criminal, the real 
"monster here, that scares the b- 
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jabbers out of you, is a simple hand, I'm 
sure it gave a tew kids some weird 
dreams. Knowing Lis. it probably gave 
her some weird dreams too! 

In 1960, before Doctor Who, a subdivi- 
sion of the BBC Graphics Department 
was formed, it was called the Visual Ef- 
fects Unit. This unit consisted of six peo- 
ple who worked in a tiny office near the 
Graphics Department at Television 
Centre, The newest addition to the 
team was a young sculptor named 
John Friedlander, He would be respon- 
sible for completely changing the 
monster "look" on Doctor Who. 

Friedlander designed a facial ap- 
pliance for Commander Slaar, the Ice 
Warrior in the six-part story ‘The Seeds 
of Death." The design was one of the 
first of its kind. The appliance itself was 
a thin layer of latex rubber fashioned 
to look reptilian in nature. It fit actor 
Alan Bennion's features perfectly and 
ran from the nose over the moutn and 
around the neck. The first stage of the 
mask, of course, was the making ot a 
cast directly from Bennion's face, Then, 
Friedlander applied layers of plaster 
and gauze bandaging. This technique 
enabled Friedlander to make the first 
full set of masks for Doctor Who, which 
were worn by the Ogrons in "Day of the 
Daleks." 

This new technique for masks added 
an entirely new, more believable look 
to Doctor Who. It created a new realism 
in the monsters because now their eyes 
blended in with their masks. The actors 
could even articulate with the masks 
on. The finished product actually look- 
ed like an alien being from another 
world. Some of Friedlander's most 
noted creations are the Ogrons, Kraals, 


Sea Devils, Draconians, Vogans, 
Zygons, Sontarans, and Davros. He 
even made the Sutek mask, but that's 
a completely different type of mask. 

These are only a few examples of 
creatures on Doctor Who and the peo- 
ple behind them. We'll continue this ar- 
ticle in the next issue of the Times. 

NOT FIT FOR WHO? 

It is interesting that, almost from the 
beginning. Doctor Who has been 
underfire for being too scary, at times, 
for children, Public reaction to the 
series has always been active both 
here and in England. Verily Lambert, 
the first producer of Doctor Who, 
began receiving tetters from parents, 
questioning whether the series was 
suitable for children, from the story 
"Keys of Marinus," onward. Mothers 
complained that their children were 
experiencing nightmares after wat- 
ching a giant Ice Soldier melt out of a 
block of ice and come to life. Peter 
Davison admitted remembering that 
exact scene and being scared to 
death! Of course, television wasn't 
nearly as violent then as it is today and 
the British are still very critical of 
violence on TV. There was a TV critic 
who even banned Doctor Who from his 
own home because of a scene in 
which Barbara and Susan watch a 
body float down a river in "The Dalek 
invasion of Earth." Pretty radical stuff! 

Doctor Who reached new heights of 
criticism in 1971 with "Terror of the 
Autons," By the end of Episode Two. the 
Beeb was under heavy fire from the 
public. They objected to the plastic 
(Auton) airchair which smothered its 
helpless occupant, as well as the doll 
which came to life and strangled a 
man. Perhaps the biggest complaint 
came from the police department, 
alarmed because Jon Fertwee [at the 
end ot the episode) pulled off the face 
of a policeman to reveal the blank 
face of an Auton, They felt there 
wouldn't be a child in the United 
Kingdom who would ever trust a 
policeman again. Barry Letts began 
putting more and more restrictions on 
the creatures and techniques used, In 
fact, he ordered that the original giant 
spider, in "Planet of the Spiders," be re- 
done because it was too realistic 

The press urged the BBC to more close- 
ly monitor the "fright factor" of Doctor 
Who. In fact, they gave the series an 
ultimatum: change your ways or 
change your hours, It was not until the 
fanatical, self-appointed television 
"watchdog" and secretary of the Na- 
tional Viewers and Listeners Associa- 
tion, Mary Whitehouse, started her 
crusade that anything was done. She 
was definitely on a mission, campaign- 
ing rigorously to have Doctor Who mov- 
ed to a later time slot, after the normal 
bedtime for five-year-olds. She finally 
got her wish on January 1, 1977, when 
the BBC aired "The Face of Evil" at 6:20 
pirn, on Saturday instead of in its nor- 
mal 5:30 time slot. To our knowledge, 
this is the firstlime Doctor Who's time slot 
was "tampered with." ^ 
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P nty-flWrd sedson, we will print the Therefore,*he first story; “ThOTHberof storidi Certatr^Otters of the alphabet 
ie in fvM ^Srts. Part One will in- Gum,” was coded “A* 1 and the mod (BM, O. U.and V) aren’t always used, 
elude the season's of Doctors One, recent* “Revelation of the Daleks," depending on the feeling of a pro* 
Two and Three and Part Two will cover “6Z.” Incidentally, the production duction team as to which eomblna- 
Doctors Four, Five and Six. To help you team headed by producer Barry lefts lions of these letters could be 
fully understand the guide, the follow- saw the sense of abbreviating the mistaken for other combinations or 


The following listing is printed with the 
kind permission of Sary levy and the 
Doctor Who Bulletin (DWB) of the 
United Kingdom. It is a most com- 
prehensive and detailed reference 
guide to the Doctor Who series, In- 


Due to the length of this guide andthe filming, Is "coded" with each pro' 
fact that we have not compiled the gressTve letter of the alphabet 
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unique, to data coding: TA. 

The codes are also significant in that 
they indicate the order in which the 
stories were filmed, not the order of 
transmission. The first season to transmit 
stories not in the order they were film- 
ed was Season Nina wherein story "LLL" 
("The Sea Devils") was filmed before 
"MM Mi" ('The Curse of Peladon"), 
although it went out as the successive 
story. Of course, with an average of for- 
ty or so episodes a season in the Sixties, 
and with each episode recorded 
literally days before transmission, this 
method of filming would have been 
unthinkable in the Hartnell/Troughton 
eras. Indeed, it was because Barry Lefts 
pushed far thinner seasons that luxuries 
like out-of-order filming could be utiliz- 
ed, The luxury of this lies in the flexibili- 
ty of filming. For example sets for a par- 
ticular story may not be quite ready so 
the option is there, crew permitting, to 
hop onto the next story and come 
back later, More recently, this afforded 
feter Davison the opportunity of filming 
three whole stories, before recording 
his actual debut in "Castrovalva; 
thereby starting his tenure with the cor- 
rect Teel" of his role. 

Perhaps less notable, the structure of 
the coding is such that, in a few cases, 
the codes fall into collective cliques of 
their own. Can it be mere coincidence 
that the black and white stories run up 
to ll ZZ; followed by the "AAA" to “ZZZ" of 
Pertwee stories, then right up to date 
with "Revelation of the Daleks;' curious- 
ly coded "62"? 

DATES OF TRANSMISSION; For eighteen 
years. Doctor Who was traditionally 
regarded as a Saturday early-evening 
show, lasting twenty-five minutes. Up to 
"Logopolis" Part Four, every episode of 
Doctor Who had been broadcast in 
this format. Since then, the show has 
meandered through every day of the 
week and has ended back up on 
Saturdays but with forty-five minute in- 
stallments, until Season 23 finally sees 
it back as it should have been all 
along. The most notable dates, as far 
as the first eighteen years are con- 
cerned, are November 23rd, 1963, 
which heralded l An Unearthly Child," 
and November 30th, 1963, which 
featured the re-screening of the 
episode Although it is sometimes said 
it was repeated due to popular de- 
mand. it was actually Verity Lambert's 
dissatisfaction with the advertising of 
Epsidoe One of ’The Tribe of Gum," 
overshadowed as it was with the news 
of Kennedy's assassination (resulting in 
it going out at 5:15 p.m., ten minutes 
later than scheduled) which swayed 
the BBC to repeat it at 4:50 pm. the 
following Saturday, shortly before the 
transmission of Episdoe Two. Another 
notable transmission of a Doctor Who 
episode was Pari Seven of The Daleks' 
Masterplan" the only episode thus far 
to receive the accolade of a Christmas 
Day screening. As such, a special 
seasonal "Keystone Kops-style episode 
was recorded, breaking away from the 
main context of the story, with an 
unrehearsed final shot of William Hart- 
nell turning toward the camera and 
wishing the viewers a Merry Christmas, 
This episode doesn't exist in the ar- 
chives, and perhaps it's just as well. 

From 1982 to 1984 (the entire duration 
of Peter Davison as the Doctor and Col- 
in Baker's debut story), the episodes 
were transmitted twice weekly, and on 
consecutive days. So, whereas a 
typical four-part story, up to Season 18, 
would have lasted twenty-two days 
[from the transmission of Part One to 
Part Four), a four-part story from 
Seasons 19-21 lasted just nine days, the 
only exceptions being "Arc of Infinity" 
(10 days) and "Resurrection of the 
Daleks'' (8 days), the latter of which was 
to provide a template for Season 22, 
being the first story to go out in double- 
length format in order to make way for 
uninterrupted coverage of the Winter 
Olympics However, Season 22 was 
made to fit this format with obscure cl if- 
fhangers midway through each 
episode. 

STORY TITLE: The inscription by which a 
set of episodes is known, the viewer's 
"code," chosen carefully to hook the 


potential viewer In most cases, the 
author submits higher own title, which 
is usually retained but sometimes 
altered under the jurisdiction of the 
production team, notably the pro- 
ducer and script editor 

Every story up to "The Gunfighters" in 
1966 had separate titles for each in- 
dividual episode, though the titles 
stated in the guide are those recogniz- 
ed by the BBC as the official "umbrella" 
titles. Such familiar titles as "An Unear- 
thly Child," "The Dead Planet; "Edge of 
Destruction," "World's End," "The Execu- 
tioners," “The Celestial Toy room; and 
the zany A Holiday for the Doctor; are 
realty the titles given to Part One of the 
stories coded A, B, C K, R, Y and Z (the 
last story to feature individual episode 
titles and therefore another example of 
codes marking the end of a prece- 
dent) respectively The only stories to re- 
tain their Episode One titles are "Planet 
of Giants; "The Web Planet; "The 
Space Museum; and (obviously) "Mis- 
sion to the Unknown, a one-porter" 

EPS: Part of the Doctor Who magic of 
the Sixties was not knowing how many 
episodes the next story would com- 
prise. it was because of Barry Letts's 
determination to push the show into the 
Seventies, using advanced filming 
techniques, that specified that the 
show had to be filmed in blocks of two, 
therefore phasing out stories with an 
odd number of episodes. Ironically, his 
debut season saw a proliferation of 
seven -porters, with the following 
season's The Daemons" (five episodes) 
being the last odd-numbered-episode 
story to date. Subsequent producers 
started developing a fascination for 
the four-parter, claiming it was the 
perfect length to tell a story, Given a 
twenty-six episode season, Hinchcliffe 
and Williams adopted a sterile format 
for Seasons 13 through 17, each com- 
prising of six stories divided into the 
following number of episodes: 
4-44-4-4-6, and even worse, in that 
same order! However, it was with the 
advent of John Nathan-Turner that the 
four-parter came into its own.. 

WRITERS: Good writers are hard to find, 
it's easy to note here that some of the 
better writers for Doctor Who are also 
some of the most prolific, namely the 
late Robert Holmes. After a hiatus. 
Holmes returned to Doctor Who, mak- 
ing him the series's most durable 
author. His tenure spans seventeen 
years on the series, beating Terry Na- 
tion's impressive contribution between 
December 1963 and September 1979, 
Robert Holmes's The Two Doctors" 
marks him as the series's most prolific 
writer, with no less than sixty-six 
episodes under his belt, compared to 
Nation's sixty-two (twelve of those co- 
written with Dennis Spooner). To date, 
the series's least prolific and least 
durable writer is Eric Pringle, author of 
the recent The Awakening," the two- 
parter from Season 21 

Over the years, various stories have 
gone out under pseudonyms (names 
created to disguise the true author). A 
pseudonym may be used because the 
writer is unhappy with his script or the 
way it has been edited by the script 
editor, or, to disguise the fact that the 
story was hurriedly written by the pro- 
duction team; to replace a script re- 
jected at the last minute, or it may simp- 
ly be a joint name created by two 
writers. The psuedonyms that have 
been used in Doctor Who over the 
years are Norman Ashby (TT), Guy 
Leopold (JJJ), Stephen Harris (4G), 
Robin Bland (4K) and David Agnew (4Z 
and 5H). 

Our index lists the original authors; a 
script written jointly by two authors is 
signified by 

Incidentally, the omission of Lesley 
Scott's name as joint writer of The Ark" 
(1966) is deliberate. She had nothing at 
all to do with the writing of the script, 
The script was written by her fiance at 
the time, Raul Erikson. 

DIRECTORS; It is the director who is 
responsible for what we see on the 
television. He is the eye of the camera, 
but the job involves a lot more than 


directing the camera at whoever hap- 
pens to be speaking. The director has 
at his/her disposal all the techniques of 
television-making available, within the 
budget, to translate a script to the 
screen. Very experienced directors will 
stamp a production with their own, 
easily recognized (if you are used to 
their work) style, or “feei," Such directors 
were commonplace in Doctor Who up 
to a few years ago, with the only recent- 
ly used director of distinction being 
Graeme Harper 

Two directors in Doctor Who subse- 
quently moved on to other major jobs 
within the series. Barry Letts became 
producer for five years in 1970, having 
previously directed “Enemy of the 
World; with an agreement being 
made that he would still occasionally 
be allowed to direct a story (DDD 3-7), 
EEE, RPR ZZZ) and he even returned 
years later as the series's first executive 
producer (Season 181. And, because 
of a rumoured Tift" with the producer. 
Refer Grimwade (another director of 
distinction) moved on to writing scripts 
(6C, 6F and 6Q), though directing was 
his forte, (Many directors have climbed 
up from lower ranks such as A.F.M., as 
described in later sections.) 

Directors credited in brackets con- 
tributed small amounts to the stories in 
question. For example, the TARDIS 
scenes in Part One of "Planet of the 
Daleks" were filmed by “Frontier in 
Space" director Raul Bernard on the set 
of the latter story. 

To date, the most prolific director is the 
late Douglas Camfield (forty-seven 
episodes), closely followed by David 
Maloney (forty-five) and Chris Barry 
(forty-three). The most durable, 
however, is Chris Barry, spanning six- 
teen years from 1963 ('The Daleks") to 
1979 ("Creature from the Pit"), followed 
by Douglas Camfield (1964 to 1976) 
and Paddy Russell (1966 to 1977), 

DESIGNERS: Renowned designer, Barry 
Newbery, has been called upon to 
design everything from: a prehistoric 
earth set for the very first story to an 
eerie church crypt for Peter Davison's 
recent The Awakening." It is part of the 
designer's job to convince you that a 
cutaway corner of a BBC studio is the 
inside of a huge space freighter, with 
its labyrinth of corridors. His re- 
quirements, often initially sketched in 
rough on a piece of paper, end up 
swallowing a vast bulk of the budget; 
the finalized plans require that no ex- 
pense is spared to create an authen- 
tic set. Without question, Barry 
Newbery's contribution to the show, 
over the years, is the most durable, his 
credits being: The Tribe of Gum" (2-4), 
"Marco Polo," "The Aztecs," 'The 
Crusade," The Time Meddler," “The 
Daleks' Masterplan" (3, 4, 8, 9, 10, 12), 
"The Ark," "The Gunfighers," "The 
Dominators,'' "Doctor Who and the 
Silurians; 'The Brain of Morbius,” “The 
Masque of Mandragora," The Invisible 
Enemy," and The Awakening." His vast 
contribution during the Hartnell era 
also helps make him the show's most 
prolific designer, with sixty-two 
episodes under his belt. His recent 
retirement will be a great loss to the 
programme 

Two other designers of distinction in 
Doctor Who were Raymond Cuslck, 
prolific in the Hartnell era and Roger 
Murray-Leach, prolific during the 
Hinchcliffe-produced portion of Tom 
Baker's era. 

As well as designing sets, it sometimes 
fell on the designer to create the im- 
age of a monster inherent in a script. 
(This was the only time in the BBC's 
history that it fell on the designer to 
design both sets and visual effects.) The 
monster would then be constructed in- 
house at the BBC or by an outside com- 
pany. Such an outside company was 
“Shawcraft; which created all the 
monsters for the series up to ’The 
Macro Terror." At about that time, the 
designer's burden of creating the 
models and visual effects was eased 
and taken over by the BBC's own visual 
effects department. 

COSTUME/MAKE-UP SUPERVISORS: As 


their titles imply, these individuals are 
responsible for how the actors look on 
screen. They can "go to town" on a 
script set in an alien environment and 
very often it is up to the costume 
designer to create the monster 
costumes as well as the actors' 
“uniforms." With an historical setting, 
strictest attention is paid to detail.with 
even the most minute of touches add- 
ed for authenticity. In the early days, 
these jobs could be on-going positions 
within the series, lasting sometimes en- 
tire seasons at a time. 

INCIDENTAL MUSIC: This is the least 
essential credit, but it is now un- 
thinkable to make a story without it. 
Some of the musical creations for the 
series have been, quite simply, brilliant 
scores: “Daleks' Masterplan; The Mind 
of Evil; The Pyramids of Mars," The City 
of Death," "Enlightenment," The Caves 
of Androzani; and 'The Two Doctors" to 
name but a few. By far, the most prolific 
contributor of any kind to Doctor Who 
is Dudley Simpson whose credits are 
simply too great to list. Spanning fifteen 
years, between "Planet of Giants" and 
"The Horns of Nimon," he has amassed 
no less than sixty-four scores for the 
series— over three hundred episodes 
worth! His most prolific burst occurred 
between Seasons 14 and 17 when he 
composed the score for every story, He 
was dropped with the advent of John 
Nathan-Turner in favour of the in-house 
composers at the BBC's Radiophonic 
Workshop. 

As well as adding glamour to a pro- 
duction, in Doctor Who the incidental 
music is most notably used for creating 
the “mood" for a setting and tension in 
more dramatic situations. Very often in 
the early days, scores would be bor- 
rowed from stock, ie. they were 
previously recorded for other program- 
mes. For The Web of Fear" the music 
of the classical composer, Bela Bartok, 
was utilized and to stunning effect. Very 
setdomly, during Troughton's era, sound 
effects took the place of incidental 
music. 

VISUAL EFFECTS DESIGNERS: They devise 
the elaborate effects and model-shots 
with the aim of convincing you that 
what you are seeing is real. Though not 
always succeeding. 

PRODUCTION ASSISTANT: Now known as 
"production manager; they are the 
director's righthand man (or woman) 
advising him if he oversteps his budget, 
devising the film schedule and ensur- 
ing he sticks to it, seeking out locations 
for filming, doing ail the jobs a direc- 
tor would do if he had the time! In the 
studio they double as floor managers. 

Many production assistants have gone 
on to become directors themselves, 
the most famous being Douglas Cam- 
field who was floor assistant on the very 
first story. Interestingly enough, Norman 
Stewart was regularly a production 
assistant on Doctor Who from “The 
Daleks" through "The invisible Enemy," 
before landing his first director's job on 
"Underworld" 

ASSISTANT FLOOR MANAGER: One step 
down from production assistant, an 
“A.F.M." has to make sure everything is 
set for a particular scene, la that ail the 
actors are assembled, all the props 
are in the right places, etc. Some 
A.F M,s have also climbed the ranks up 
to production assistant and then to 
director, though this is significantly 
more difficult, It is very unusual for so- 
meone to remain in this post over a 
great length of time, however, Vai 
McCrimmon has A.F.M.ed various 
stories between 1964 and 1983, from 
The Sensorites" to "Enlightenment" 

PRODUCTION UNIT MANAGER: Now 
referred to as "production associate," 
this post was created in the Mid- 
Seventies (circa "The Monster of 
Fteladon"). The job includes balancing 
the programme's budget over a series 
and making sure it hasn't overspent at 
the end of it. After three years faithful 
service, John Nathan-Turner was pro- 
moted from this post to producer of 
Doctor Who. ^ 
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-7025 Doctor Who Cap- premium 
quality- full colour-diamond logo-very 
rich looking- shown here in royal blue; 
also available in red, kelly black, gold, 
navy, $8,00 plus $1 95 shipping and 
handling each. 
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fORDERS FROM OUTSIDE THE US. MUST 6E PAID FOR IN U.5. FUND5*FGR ANY TTEM THAT IS TO BE SENT OUT OF THE 
UvS. PLEASE ADD $0.75 TO OUR PRINTED POSTAGE AND HANDLING CHARGESitF USING VISA OR MASTERCARD 
BE SURE TO INCLUDE; NAME OF CARDHOUDER, NUMBER AND EXPIRATION CATWANV QUESTIONS NOT REGARDING 
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7043 Metropolitan Fblice Call Box Key 
Ring Flash-light. A truly great item. This 
little number (comes with batteries) is 
practical as well as handy; one that 
any Whovian should own. $4,00 plus 
95cf each shipping and handling. 


-SPECIAL OF THE ISSUE 

Our famous Six Doctors shirt will be dis- 
counted soon. That is to say, you won't 
be able to get them anymore! When 
they're gone, they're gone. Get yours 
now. They used to be $14.00. Now 
they're $9.99 plus $2.00 shipping and 
handling each. 


-7041 Full Colour Diamond logo Mug. 
Simply the richest looking Doctor Who 
cup you'll ever see. $10.00 plus $2.75 
shipping and handling each. 


-7042 Neon logo Mug. This doesn't 
have anything on it that disappears 
and it's not full colour. It only comes in 
ohe colour, midnight blue. 
However.. .the logo is expertly acreen- 
ed onto the cup in a deep platinum 
chrome ink: space age stuff! $8.00 plus 
$2.75 shipping and handling each. 


-7040 Mug with de-materializing 
Fblice Call Box! This you've got to see to 
believe Reacts to hot liquid (preferably 
fine English tea!) Just add hot stuff to 
your cup and TARDIS image disap- 
pears! Just like on the show. 
Outrageous! Try just one; you'll be buy- 
ing them for all your friends, soon after. 
$10.00 plus $2.75 shipping and handl- 
ing each. 

*Atl mugs are shipped in individual 
boxes with styrofoam protection. 


-7020 Doctor Who BeachTote: Full col- 
our Diamond logo screened onto tote. 
Perect for carrying your Fblice Cal I Box 
towel, swimming suit, sun tan lotion, 
beach rocks and more. $10.00 plus 
$2.00 shipping and handling each. 
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THE DOCTOR WHO PRO/GOLF SHIRT 
RETURNS WITH A BURST OF COLOUR. Nine 
colours, to be exact; Rich Royal Blue; 
Black; Burgandy Wine; Kelly Green; U.S. 
Navy Blue; Red-Red; Mellow Teal; Au 
Natural; White. All colours beautifully 
dyed; 50-50 Kodel pol\ffine combed 
cotton, nice feel, ribbed collar and 
sleeves; re-enforced front placquet; 
easy fit. $20.00 plus $2.25 shipping and 
handling each, 




MEMBERSHIP 

DOCTOR WHO FAN CLUB OF AMERICA 
MEMBERSHIP RENEWAL $5.00 PER YEAR 
FOUR NEWSLETTERS. MEMBERSHIP CARD 
& DOCTOR WHO BADGE. $0.50 
POSTAGE AND HANDLING. CANADIAN 
MEMBERHIP RENEWAL $10.00 (POSTAGE 
AND HANDLING INCLUDED). 
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